MY SOUL DOTH MAGNIFY (2012)

for female voice alone or with organ (or other sustaining instrument)

Arthur B. Hunkins
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MY SOUL DOTH MAGNIFY exists in two editions, identical except that one includes time
signatures and the other doesn't. (The latter is preferred.) The vocalist may either perform
alone, or accompanied by an instrument (preferably the organ). When unaccompanied, the
singer omits the boxed material (rests). She may also transpose the piece to more
comfortably fit her vocal range.

The pulse is the quarter note, but this pulse is sometimes augmented by an additional eighth,
to equal 1.5 times its usual length. (The effect is that of chant, with the ictus either on groups
of two or three eighths.) Rhythm may be treated somewhat freely. In an accompanied
realization, voice and accompaniment alternate; whatever happens rhythmically, one waits for
the other to conclude before moving on.

Though the accompanying instrument is normally the organ, other possibilities include
electronic keyboard (preferably with fixed amplitude) and a single bagpipe. In all cases, the
chosen instrument must be capable of: 1) infinite sustain (there are no rests or repeating
notes), 2) no tremolo or vibrato, 3) unvarying amplitude, and 4) a tone quality without
significant or varying harmonic content.

An accompanying instrumentalist should be visually inconspicuous, even out-of-sight. The
focus (including any lighting) is entirely on the vocalist. In addition to rhythmic freedom by
both performers, the accompanist may modestly embellish his/her part melodically. (In any
case, there are no repeated tones or notes shorter than an eighth.) Such ornamentation may
result in a slight increase in the length of instrumental interludes, in which case the vocalist
waits until the instrumentalist concludes with his/her normal last note on a "downbeat." (Note:
embellishment can easily be overdone; none is far better than too much.) The vocalist does
not so embellish.

Duration is approximately 4.5 minutes.
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